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Youôve just a few days left to 

see The Elephant Man, led by 

Jamie Beddard who, with 

Diverse Cityôs Becky Chapman, 

was our recent highly engaging 

In Conversation guest.  Thanks 

to all who turned up, and 

especially to Bristol Old Vic staff who pulled out 

all the stops to help us make this a truly 

unforgettable occasion, with cutting edge 

technology to help us all have full access to all 

that was said. See John Bedfordôs report, page 7.    

Donôt miss our final In 

Conversation before the 

summer break, on Saturday 14 

July. See details on page 2.     

Dr Kirsty Sedgman who is 

leading a major British 

Academy-funded research project focussed on 

audience, will give us what is sure to be a 

fascinating insight into what she has found out 

about audience reactions to recent BOV 

productions. Sheôll also give you a taster of an 

exciting workshop to which we are all invited on 

Monday 3 September (see page 4). 

Also on 14 July we have 

arranged a fund-raising 

performance of  Beowulf, to 

help a group of BOV 

Theatre School students 

take the show to Edinburgh. PLEASE be generous 

and support their fund-raising performance on the 

afternoon of 14 July.  A great opportunity to bring 

guests and young people with you. See page 2.   

Our next newsletter will be out in early 

September, so please take special note of two 

events, both of which we hope you will book for 

now. It greatly helps planning. 3 September ï an 

exciting event which depends for its success on 

Theatre Club members being there! See page 4.  

20 September ï InHouse Day for Touching the 

Void - we need to finalise numbers and pay for 

tickets very soon. Details on page 3.  

Several other Theatre Club events are listed in our 

Diary on page 14. We hope you will find some 

that appeal to you. Whether you do or donôt, do 

drop us a line with your thoughts about our 

programme at mail@bovtc.org or post c/o Bristol 

Old Vic Theatre, King Street, BS1 4ED. 

Fran Havard, Chair 
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BOVTC Events 

14 July: In Con: Dr Kirsty Sedgman  

Unmissable! On 14 July Kirsty Sedgman will give 

us feedback on the research project she is now 

completing on BOV productions Junkyard, The 

Caretaker, and The Cherry Orchard. Part of her 

world-leading research project on audience 

participation, this is a £250k project funded by the 

British Academy. 

Kirsty will tell us more about her forthcoming 

presentation of her historical and contemporary 

research into BOVTC at the Panel on Theatre 

Fandom at the Fan Studies Network Conference 

2018. At this event BOVTC will be presented as 

an exemplar of the kind of support most theatres 

are desperate to generate. More news also on the 

book Kirsty will be publishing later in the year on 

theatre etiquette and audience behaviour. 

Kirsty will also give us more information on the 

interactive event she is organising on Monday 3 

September (see diary). Kirsty will be collecting 

memories, anecdotes and artefacts that illustrate 

the clubôs history. Come along on 14 July to hear 

more about this exciting event.  

 

 

 

 

 

 

 

 

 

 

14 July: Fund-raising for Edinburgh  

Well, the city probably doesnôt need us to raise 

funds but the BOVTS second year students taking 

Beowulf to the Festival certainly need our help. So 

a special performance at the School will raise 

funds to help them take the set, costumes, props 

and themselves to the internationally renowned 

festival.   

An entirely self-supporting venture, previous 

shows have won acclaim and helped launch 

careers so once again the Theatre Club is 

sponsoring this yearôs student group in their 

venture up north.  This performance has been 

arranged for Theatre Club members, friends and 

guests, and we hope to raise several hundred 

pounds to help the students with their venture. 

Toby Hulseôs adaptation of Beowulf is well worth 

seeing if you havenôt already. Itôs still worth going 

again to help this good cause. Framed by a present 

day issue, this iconic Anglo-Saxon tale is full of 

adventure, mythical creatures and a brave hero.  

With a fun raffle and refreshments, an enjoyable 

afternoon is virtually guaranteed! 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Saturday 14 July                               

at Bristol Old Vic   

  

In Conversation: Dr Kirsty Sedgman 

10am  Refreshments 

11am  In Conversation 

Free to BOVTC members, BOVTS 

students and staff and under-18s 

 Non-members £5 on the door 

  

10.30 In Conversation 

 

Saturday 14 July                    

1.30pm for 2pm                                                    

at BOV Theatre School, BS8 2XF                              

Beowulf 

                 

Written and directed by Toby Hulse 

A BOV Theatre Club sponsored special 

fundraising performance prior to the 

Edinburgh Festival 

Tickets £10    

   Call BOVTS Box Office: 0117 973 3955 
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Friday 17 Aug: Bristol Hippodrome 

Backstage Tour  

Tickets for the exclusive BOVTC members and 

their guestsô tour of Bristol Hippodrome are still 

available. Bookings will close on Wednesday 1 

August, see below for details of how to book your 

place. The Hippodrome recently celebrated a 

hundred years of history and has had 

performances by some of the most famous names 

in the industry and some of the biggest shows 

from the West End. 

The tour will take you around the front of house 

and includes the history, the shows, the stars and 

of course a smattering of gossip and ghost stories.  

We will also be taken to the backstage areas, 

including the flys which include a number of 

stairs, so unfortunately the tour is not suitable for 

those with restricted mobility.  

 

 

 

 

 

 

 

 

 

 

 

 

 

Thursday 20 Sept: InHouse Day for 

Touching the Void  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Friday 17 August                                                 
Bristol Hippodrome  

Backstage Tour* 

  
10.20am Meet at entrance 

10.30am - 12.30pm Backstage Tour 
 

BOVTC members: £10 
Guests: £12.50  

 
To book please email 
mail@bovtc.org.uk                                    

or phone Gary Gostelow on              
0117 971 1323 

Cheques payable to BOV Theatre Club c/o BOV 
Theatre, King Street, BS1 4ED 

*The tour consists of a lot of walking up and down 

stairs and at heights so everyone will need to be 
able to manage this and sturdy shoes are 

recommended. Therefore unfortunately this tour is 
not suitable for those with restricted mobility.  

Thursday 20 September                                                
at Bristol Old Vic 

 

 

 

Inclusive package:  

 

10am Coffee available     

 11am In Conversation ς guest tbc                    

Two course lunch at Aqua                

2.30pm Touching the Void 

Members: £39   Guests: £44                  

 

Please send names of all attendees,        

a cheque made out to BOV Theatre Club, 

contact details & SAE to                               

BOV Theatre Club IHD (TtV)                   

c/o BOV Theatre, King Street,               

Bristol BS1 4ED 

 

Special diets to be advised at time of 

booking For any queries please email 

mail@bovtc.org.uk                                    

or phone Andrea 

mailto:mail@bovtc.org.uk
mailto:mail@bovtc.org.uk
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BOVTC Club News 

FREE Workshop: Tell me about 

Bristol Old Vic & the Theatre Club! 

Join me on Mon 3 Sept 2018, 2 

- 4pm at the Wickham Theatre 

(BS8 1UP) for a free 

workshop. As part of my 

British Academy-funded 

research on regional audience 

engagement, Iôm inviting members of the Bristol 

Old Vic Theatre Club to come together and share 

your memories of and feelings about Bristol Old 

Vic. Which productions have stuck with you, for 

good or bad reasons? What has Bristol Old Vic, 

and this Club specifically, meant to you? What do 

you think BOVTC has done for the theatre 

throughout the years? Go to this website to read 

more about the event and to reserve your free 

ticket today: https://bit.ly/2tHmw5J Alternatively, 

you can find out more about how to sign up in 

person at the 14 July In Conversation (see p2).   

If youôre planning on attending the workshop 

and have any Bristol Old Vic ephemera 

(tickets, programmes, correspondence, etc.) 

youôd like to show me then please bring them 

in! Iôd love to chat to you about your collection. 

Taking part in this workshop will mean that you 

are contributing to my research, so I want to make 

sure you fully understand in advance why the 

research is being done and what it will involve. 

My aim is quite simple: to use the afternoon to 

facilitate a range of informal chats about Bristol 

Old Vic and the Theatre Club, including a creative 

element where we will timeline the theatreôs most 

memorable productions. Prior to the event youôll 

be given an ethical statement. This will explain 

how your data will be used, how you can opt out 

from the project if you want to, and how you can 

be anonymous if preferred. This information will 

also be provided as a hard-copy Participant 

Information Sheet at the event itself, where youôll 

have the chance to ask questions in person before 

we get started and to read and sign a detailed 

consent form. This is all in line with the 

University of Bristolôs rigorous ethics policy, 

making sure that you have all the necessary 

information to make an informed decision. 

Why am I doing this research? Until recently, 

very few academic projects have been interested 

in talking to people about what they think and feel 

about theatre. Even less is known about regional 

theatre engagement ï even about a theatre as 

historically significant as Bristol Old Vic. With 

only a few exceptions, researchers have tended to 

make assumptions about the value of live 

performance to individual audience members. I 

am conducting research that I hope will contribute 

to filling this general gap, but at the same time I 

am committed to telling the story of your amazing 

Theatre Club as widely as possible. The outcome 

of this project will be a book about the rich history 

of theatre spectatorship here in Bristol, as well as 

additional publications and events.  

In a world of declining audience numbers I see 

BOVTC as a vital example of what happens when 

audiences rally together to support their theatre ï 

and I think yours is a story that theatres up and 

down the country need to hear. Which is why I 

very much hope to see as many of you as possible 

on 3 Sept. I canôt do this without your help. 

 

 

 

 

 

 

 

 

 

Monday 3 September 2 ς 4pm 
Wickham Theatre 

Cantockôs Close, University of Bristol, BS8 1UP 

(accessible to wheelchair users) 

 

 
Come and share your memories of BOV 

and BOVTC with Kirsty Sedgman 

Free to BOVTC members                      

Free refreshments will be provided 

                                        

 
 

https://bit.ly/2tHmw5J
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BOV Theatre Club Nights 

The committee has reviewed our programme and 

decided to take a break from Theatre Club Nights 

for the time being. Thanks to all members who 

used the opportunity to spread word of the Theatre 

Club and brought guests.  If you have any 

thoughts about this, do drop us a line at 

mail@bovtc.org.uk or c/o BOV Theatre, King St. 

Moro foyer bar image plea! 

Weôve recently received a request from Bristol 

Old Vicôs heritage team, led by Liam Wiseman, 

Heritage Engagement Manager. You may recall, 

he spoke before our 2017 AGM about the 

theatreôs plans for displaying heritage 

interpretation material in the new front of house.  

The heritage team is working on an augmented 

reality app which will recreate different areas of 

the theatre so that visitors can see the different 

architectural changes itôs gone through. 

The most recent time period will be the Moro 

renovations in the 1970s.  The team is desperately 

seeking any images of the foyer bar from that era. 

They hope that some Theatre Club members may 

have photos that theyôve taken pre or post show in 

that space that theyôd be willing to share with the 

Heritage team? Ideally theyôre after any photos 

which show the furnishings and wallpaper etc. 

If you have anything that might be useful, please 

contact Amy. Sheôd be ever so grateful. 

Amy Spreadbury                                                 

Heritage Interpretation and Digital Content 

Development Intern                                               

amy.spreadbury@bristololdvic.org.uk                       

Tues 25 Sept: Welcome Reception 

for International Course Students 

Over a dozen young(ish!) actors from around the 

world fly in to Bristol to start a year-long Masters 

course at BOV Theatre School.  

Already started in their acting careers these 

students come to hone their skills at a drama 

school with an international reputation for 

excellence. The exciting part for Theatre Club 

members is that we host their first ever gathering 

when they meet each other, and School staff in a 

social setting.  Hardly having had time to unpack 

their suitcases we greet them, find out where they 

are from, what they have done so far, what they 

hope to gain, and their hopes for the future.  

Always willing to talk about themselves, these 

acting students really appreciate meeting 

welcoming new friends in a relaxed setting where 

they can get to know the people they will be 

working with for the next fourteen months.   

Our task is to create just the right atmosphere with 

a glass of wine, excellent refreshments and a 

warm welcome. We need you to join the party!  

Theatre Club member Barry Williamson writes: 

ñIt is always a happy occasion. Itôs a chance to 

talk with students from all over the world, to hear 

about their hopes for the year ahead and to feel 

pride that they have chosen to come to our School. 

And a great bonus - the food is memorable.ò 

 

 

 

 

 

 

International Course Welcome 

Reception                  

                    
Tuesday 25 September 6.30 pm 

Bristol Old Vic Theatre School 

1-3 Downside Road, BS8 2XF 

Tickets are free from Andrew Stocker on 

0117 973 3955. 

 

mailto:mail@bovtc.org.uk
mailto:amy.spreadbury@bristololdvic.org.uk
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Recent Events 

5 June BOVTS Open Rehearsal 

Welcome to Thebes by Robert Hole 

Open Rehearsals at the BOV Theatre School are 

always a revelation and frequently different. Some 

directors show us highlights from the play, others 

use us for óaudience participationô. One director 

gave us a 20 minute lecture on the play before 

introducing us to the cast. Lucy Pitman-Wallace 

was just the opposite, she said very little and 

allowed her work and the actors to speak for her. 

A student at the 

School herself in 

1992-3, Lucy 

(pictured) has 

returned to direct 

a group of final 

year graduates in 

Moira Buffiniôs 

Welcome to 

Thebes, a 2010 

play which re-

examines themes 

from Ancient 

Greek tragedy in a twenty-first century setting. 

Twenty-one Theatre Club members watched them 

rehearse, just sixteen days before this production, 

set in the round, opened at the Tobacco Factory.   

First Lucy allowed her actors to run a ten minute 

scene without interruption and we were already 

hooked. Then she skilfully revealed the structural 

underpinning of the scene and the processes the 

actors had gone through to achieve it. For 

example, in performance we hear just one end of a 

phone call, in rehearsal we heard the voice at the 

other end and so shared the actorôs experience.  

Two rehearsal techniques particularly intrigued us. 

In one, each actor had to point with one hand at 

who they were talking to, with the other at 

who/what they were thinking about at that time. In 

the Q&A afterwards the actors said that, while 

difficult to master at first, it was hugely helpful as 

it revealed a great deal about the characters, their 

inner thoughts, motives and priorities. 

In another exercise first the female actors, then the 

male ones, were asked to line up in order of status 

ï the status as perceived by their characters. Then 

each actor had to explain why they occupied that 

place in the pecking order. What was particularly 

interesting was that while the men did so easily 

with li ttle dispute and a ready acceptance of their 

role in the hierarchy, the women jostled for 

position, reluctant to take a lower role than their 

sisters, each aware of her own self-worth.  

This distinction led us towards the heart of this 

scene. Following a devastating civil war, the 

impoverished Thebes was now a fledgling 

democracy with an elected female head of state 

and a senate full of potent women. The occupying 

force of wealthy Athenians [or were they 

Americans?] led by Theseus, was a dictatorship 

whose men complaisantly accepted the established 

hierarchy while the women challenged it.  

The contemporary resonances were obvious and in 

the ensuing Q&A the actors noted it was perhaps 

even more relevant today than when it was written 

in the Obama era. The work spoke to the age. In 

2018 it was apt to have a play, both written and 

directed by a woman, which depicted a group of 

powerful women running a poor but democratic 

state challenged by wealthy authoritarian men.  

One actor spoke eloquently about diversity in the 

Theatre School. The student body now has a 50/50 

gender split, and presents plays written, not just 

by dead white men, but by a diverse range of men 

and women who also properly reflect the BAME 

and LGBTQ communities. In seeking this the 

students found they were pushing at an open door; 

the School was more than ready to listen and 

respond. ñThey have been brilliantò was the 

student view.  

This Open Rehearsal gave us an insight not just 

into this production, but also way beyond it into 

the authentic diversity of the Theatre School itself. 
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In Conversation with Jamie Beddard 

and Becky Chapman by John Bedford 

Jamie Beddard & Becky Chapman                              

Photo: Arthur Turner 

Well that was different! On the 9th June we 

gathered to meet Jamie Beddard, before he took 

on the role of the Elephant Man, together with 

Becky Chapman, Executive Director of óDiverse 

Cityô of which Jamie is Co-Artistic Director. We 

found that we were to meet them in the Backstage 

Bar, not the Main House. Technical difficulties 

had denied us the stage and everything had to be 

set up in the Bar, including the technical and 

sound equipment which we had arranged to 

enhance the discussion with our guests. Lisa (a 

Speech to Text Reporter) was standing by in 

Hertfordshire, connected by internet and a mobile 

phone to hear what everyone said and send a 

simultaneous transcript displayed on a screen 

behind our speakers. In those unusual 

surroundings everything worked very well, even if 

occasionally Lisa could not keep up with Jamieôs 

humour! 

Becky had roots in Bristol where her father 

worked in radio and encouraged her wish to get 

into theatre. She has been an actor, a director, a 

fundraiser and a producer but has settled into the 

rewarding role of Executive Director of Diverse 

City, which she described as ñan engine of social 

and artistic changeò. The company works to 

increase diversity in all fields, including working 

with the disabled. Theyôve been very influential in 

securing Arts Council support and are now 

working as a Bristol Old Vic Associate Company. 

Jamie, who we remember here in The Messiah and 

for his other successes, was finding the role of 

Joseph Merrick demanding but was loving 

working with the graduating students from Bristol 

Old Vic Theatre School who mainly make up the 

rest of the cast and, he said, all behaved as though 

they had just passed their driving tests and were 

making him óup his gameô. When we talked they 

were still rehearsing, mainly at the School. 

Jamie spoke of his difficulties as a disabled man 

in some theatres where, for instance, he might not 

be able to access the stage, but felt that he had 

been very lucky in pursuing his career in the 

theatre (which he had come to largely by chance) 

in comparison with so many other disabled 

people. He is proud to be co-Artistic Director of 

Diverse City and is a committed advocate for the 

work of the company. He was happy to be 

working with BOV again, a theatre which he 

complimented for increasing a commitment to 

diversity in all its work. He noted that Diverse 

City had been consulted as part of the process of 

redevelopment of the front of house and had 

helped advise on changing the emphasis to 

enjoyment for everyone in the building. 

Asked what roles he might want to play, ñAh, 

well, Lear would be funòé ñI am a middle aged, 

middle class white man and I can do anything!ò 

He was funny and self-deprecating; ñOthers want 

to run and jump. I just want to be a lazy actor!ò 

We were very grateful to him and to Becky for 

coming to speak to us in the middle of a very busy 

schedule. 

Fran Havard, who had interviewed our guests so 

well without being able to see the words appearing 

on the screen behind her, expressed our grateful 

thanks to the BOV staff who had had to make a lot 

of special arrangements at short notice and again 

thanked our guests for a really fascinating 

morning. A well-attended event (extra chairs had 

to be found) and much appreciated. 
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Bristol Old Vic Insight  

News from Engagement 

This yearôs Made in Bristol company is about to 

present their final project. After a weekôs R&D in 

which several ideas were explored, including one 

of Robots taking over the world, the group 

decided to devise a piece around the theme of that 

monster which lurks inside most of us - Fear.  

Some of the Fears being explored include being 

stuck at home or the challenges of going 

somewhere completely new or the possibility of 

dying alone. The twelve members of the group are 

responsible for every aspect of the production 

including directing, design, lighting and 

marketing.  

Wilderbeast Company                        Photo:Wilderbeast 

A particularly strong aspect of this production will 

be the music which is integral to the show. 

Although the play is set in a naturalistic world 

there are absurdist elements and lots of humour.  

This promises to be a very interesting production.  

Your support would be much appreciated. It is 

being staged at 1532 Performing Arts Centre at 

Bristol Grammar School, 18 - 21 July at 7.30pm. 

Tickets are £13 available from BOVôs Box Office.  

Another exciting project at the other end of the 

spectrum is with Key Stage 2 Students. Five 

primary schools are going to stage especially 

commissioned thirty-minute plays on the main 

stage of BOV over three nights. These young 

students - possibly future members of Made in 

Bristol ï are being introduced to the world of 

theatre at Bristol Old Vic.  Again, your support 

would be much appreciated. Performances are 16 -

18 July at 6.30pm. Tickets are £3 available from 

from Bristol Old Vic Box Office.  

BOV Engagement by Alex Turasiewicz 

óItôs not all about actingô. BOV Engagement have 

introduced an exciting initiative: a one week Work 

Experience programme for students from local 

schools. The programme has been devised by 

Hattie de Santis. Over 175 students initially 

applied from which 35 were interviewed and then 

22 students of very diverse backgrounds selected. 

 

The students range from those doing GCSE 

Drama to members of the Young Company to 

those who have never been inside a theatre. The 

aim is to show students that óitôs not all about 

actingô and the range of employment opportunities 

available and skills needed to do them.  

 

The project has been warmly supported by all 

departments within BOV and the students will 

meet members of the Box Office and Front of 

house Staff; Marketing as well as having Acting 

and Directing Masterclasses. The students will  

also see two productions during their visit 

including Young Blood and The Elephant Man.  

 

During the week each student created a Portfolio 

which includes research on an artist who they 

have found inspirational; writing a review of one 

of the productions they have seen; delivering a 

skills session and writing a reflection of their 

experiences during the week. This Portfolio will 

lead to students receiving a Bronze Arts Award. 

 

 

Please see request from Bristol Old 

Vicôs Heritage Team Intern, page 5. 
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School  Principal            

Paul Rummer writes  

We are racing to the end of the 

main academic year with only 

our brilliant international acting 

students remaining after 6th July. Preparations for 

their exciting production of Caryl Churchillôs Mad 

Forest, directed by Max Key, are well under way 

ï do please make sure you see them at the 

Wickham Theatre, 18th to 21st July. 

However before we reach 6th July we still have, 

as I write, the final performances of Welcome to 

Thebes ï four star review in StageTalk magazine -

This is a powerful and mature story brought to life 

by a talented cast whose work deserves to be seen 

professionally in the future.  

The West Country tour of The Mill on the Floss is 

past its half-way stage and is being very well 

received on its 23 date tour: the reviewer who saw 

it in Taunton wrote: To sum up, this play is a 

testament to youth, to youthful exuberance which 

abounds from the students at the Bristol Old Vic 

Theatre School. If you have the opportunity try 

and catch it on stage.  

We have just opened The Elephant Man at Bristol 

Old Vic. The company moved from Downside Rd 

to King St for the last week of rehearsal and have 

enjoyed much media interest. Look at this link to 

read Jamie Beddardôs interview with the 

Guardian: https://tinyurl.com/ybvgyuxq  

We very much hope you get to see this latest 

collaboration with Bristol Old Vic; every year we 

seek to explore new ways of producing theatre and 

reaching wider audiences; we are keen to hear 

your comments on this latest venture. 

Looking further ahead you may have seen that we 

will be bringing Bruce Norrisô Pulitzer Prize-

winning play, Clybourne Park to the new studio 

theatre at Bristol Old Vic in early November. 

Jenny Stephens and I enjoyed a guided tour of the 

new theatre and canôt wait to bring a show to this 

brilliant new space and Clybourne Park sets the 

tone in this Year of Change.  

We are also looking forward to a change of style 

at Christmas at the Redgrave Theatre with two 

productions, one for young children and families 

The Railway Children and another for young and 

older adults, which we hope to reveal shortlyé 

BOVTS alumni 9Ǌƛƴ 5ƻƘŜǊǘȅ ŀƴŘ WƻǎƘ hΩ/ƻƴƴƻǊ 

By Royal appointment! For followers of Netflixôs 

The Crown, the Theatre School has joined the 

ranks of the Royal family. In the new series, 

Olivia Colman will play the role of the Queen, 

Erin Doherty that of Princess Anne, and Josh 

OôConnor, Prince Charles. Quite a royal coup. 

Closer to home there is plenty of interest from 

employers for graduates across all courses; the 

majority of graduating actors now have 

representation or future employment. Well done to 

Beau Holland and George Readshaw for winning 

the OôToole Prize this year.  They will both 

appear in a forthcoming BOV production. Tech 

and Production students equally are also gaining 

much interest and offers of work, including Archie 

Macleod at Welsh National Opera, Lauren 

Wilkinson on The Spanish Princess, Holly Tilt at 

Leicester Curve.  

Finally, please look in at the RWA at our 

exhibition of Costume, Design and Scenic Art that 

runs until 8th July. Exceptional work by highly 

talented students. 

Bristol Old Vic         

Theatre School News 
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BOVTS Upcoming Shows  

The summer graduating shows end with Caryl 

Churchillôs play Mad Forest, directed by Max 

Key, which immerses us in the turning upside 

down world of the 1989 Romanian Revolution.   

Following two families whose lives are totally 

altered forever, this play is as relevant today as 

when it was written immediately after the events it 

portrays.  A vampire, a talking dog and an angel 

appear in this kaleidoscopic, elliptical, surreal 

look at life under oppression and the painful 

adjustments which change brings.   

Mad Forest showcases the graduating students 

from the International Masters course adding 

another dimension to this remarkable play. 

 

 

 

 

 

 

So a sneak preview to the autumn term.  The eagle 

eyed will have noticed two shows are already on 

sale. The first BOVTS play to be performed in 

Bristol Old Vicôs new studio space will be Bruce 

Norrisôs Clybourne Park a razor-sharp satire about 

the politics of race and real estate.   

The play won both the Pulitzer Prize for Drama 

(2011) and the Tony Award for Best Play 

(2012)for Best Play. Loosely based on historical  

events in Chicago, it is set in 1959 and 2009 with 

the same actors playing different parts in the two 

eras charting the change of Clybourne Park from a 

white middle-class neighbourhood to an all-black 

one which is being gentrified. 

 

 

 

 

 

 

 

 

Later in the year BOVTS presents its traditional 

family show for the Christmas season at the 

Redgrave Theatre. You may not have read E 

Nesbitôs 1906 book but most of us will recall the 

1970 iconic film The Railway Children. Mike 

Kennyôs stage adaptation broke box office records 

when it was performed at the National Railway 

Museum in York and at Waterloo Station.  

The Railway Children is about three children 

forced to face the anxieties and exhilarations of 

growing up in order to learn what really matters ï 

a story of an Edwardian England on the brink of 

change and, of course, a story of the Golden Age 

of steam railways. Directed by Toby Hulse this is 

an unmissable Christmas treat for all the family.   

 

 

 

 

Booking Information  

To book for Mad Forest please ring BOVTS Box 

Office on 0117 973 3955.  

To book Clybourne Park visit bristololdvic.org.uk 

or call the Box Office on 0117 987 787. 

To book for The Railway Children please ring 

BOVTS Box Office on 0117 973 3955.  

Mad Forest 

                  
18 - 21 July                                    

Wickham Theatre, BS8 1UP 

 

Clybourne Park    

                            
9 - 17 November                                        

Bristol Old Vic Studio, BS1 4ED 

 

The Railway Children

                
29 November - 13 December             

Redgrave Theatre BS8 3LE 
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Theatre News 

Performances to catch across the city 

 

Bristol Old Vic 

 

Bristol Old Vic have just revealed the latest Made 

in Bristol show from this yearôs company 

WILDERBEAST. For their debut show, they 

present In the Light Everything is Brighter, a 

daring exploration of inner torment, tenderness 

and raw humanity. 

Something is lurking in the dark... 

Itôs waiting under the stairs, hidden beneath the 

bed, and itôs staring right back at you in the 

mirror. Nobody else knows itôs there. Or maybe 

theyôre just pretending they donôt. 

As shadows appear in the night and it feels like 

the weight of the world has come crashing down, 

what chance is there to break free when fear itself 

takes hold? And, even in the harsh light of day, 

are those fears any less unsettling? 

In the Light Everything is Brighter is at 1532 

Performing Arts Centre 18 ï 21 July. 

 

 

Featuring an uplifting soundtrack from calypso, 

jazz and blues to ska, gospel and reggae, 

Windrush: Movement of the People is a lively 

celebration of the rise of multicultural Britain. 

Shining a light on an important era of British 

history, Phoenix Dance Theatre present a thrilling 

new dance piece celebrating the 70th anniversary 

of the arrival of SS Empire Windrush that brought 

the first Caribbean migrants to the UK. 

Windrush: Movement of the People is at     

Bristol Old Vic 10 October. 

 

 

Olivier Award winner Giles Terera's debut play 

examines the 1781 massacre aboard the slave ship 

Zong and the repercussions of these events and 

their influence on the growing abolition 

movement in the UK. 

Jointly commissioned by the National Theatre and 

presented and developed with partner theatres in 

Liverpool, Glasgow and London, the event is the 

first of a number of workshop performances and 

discussions ahead of the play being fully staged in 

Spring 2019. 

The Meaning of Zong plays Bristol Old Vic      

11 October. 

 

 

For tickets or further information on the above 

shows, please visit www.bristololdvic.org.uk or 

telephone 0117 987 7877. 

 

http://www.bristololdvic.org.uk/
http://www.bristololdvic.org.uk/contact.html
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Tobacco Factory Theatres (TFT) 

 

Award-winning Bristol company The Wardrobe 

Ensemble present an odyssey of revenge from the 

mean streets of Bristol to the perilous cliffs of 

Cornwall, via Wookey Hole, the Eden Project and 

Easton-in-Gordano services. 

Mae is on a mission. With a shotgun in one hand, 

a packet of pickled onion Monster Munch in the 

other, and an expired 16 - 25 railcard in her back 

pocket, she picks her way through her past in 

search of answers.  

Complementing South Western will be The 

Frontier Sessions; a nightly hoedown in the 

interval featuring different local musicians 

including Sam Brookes, Antoine & Owena and 

Circeôs Diner. 

South Western is at Tobacco Factory Theatres    

17 ï 27 July. 

 

 

Shakespeare at the Tobacco Factory (stf) return to 

Tobacco Factory Theatres this autumn with their 

Elizabeth Freestone directed production of 

Shakespeareôs great history play Henry V ï the 

first time that stf has presented this play. 

Shakespeareôs play is a thrilling examination of 

the nature of power. It explores the burden of 

leadership and explodes the myth of heroism. 

With characters drawn from across the United 

Kingdom, the play is a democratic portrayal of the 

ruler and the ruled.  

Henry V is at Tobacco Factory Theatres                   

12 September ï 6 October. 

 

 

Beautiful Thing offers a razor-sharp depiction of 

life and love on a post-war council estate, and a 

gloriously nostalgic trip back to the early nineties. 

Coronation Street writer Jonathan Harvey is at his 

insightful and hilarious best in this iconic story, 

which shows how community can lift you out 

of isolation and suffering. 

Following his debut production for Tobacco 

Factory Theatres in spring 2018 of Arthur Millerôs 

A View From the Bridge, Mike Tweddle will once 

again lead a team of local and national artists to 

present this vital urban fairy tale. 

The show will feature pop songs from the ó60s 

and ó90s performed live each night by our Get 

Singing community choir, who have been brought 

together especially for this production. 

Beautiful Thing is at Tobacco Factory Theatres          

11 ï 27 October. 

 

For more information on any of the TFT shows listed, 

or to book tickets, please call 0117 902 0344 or visit 

www.tobaccofactorytheatres.com  

 

http://www.tobaccofactorytheatres.com/
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The Wardrobe Theatre 

 

Itôs 1848 and Europe is revolting. As foreign 

royals topple at an alarming rate, how long will it 

be before the whispers of revolution reach the 

proud shores of old Blighty?  

Expect clowning, cream cakes and jokes about 

history in this gender-bending new show which 

asks why Britain refuses to play by continental 

rules.  

Featuring Gaulier-trained clown Lucy Harrington 

as Prince Albert and 6ft 3ǌ Peter Baker as the 

pocket-sized monarch herself. A co-production by 

The Wardrobe Theatre and Sharp Teeth Theatre.  

Parlour Games is at The Wardrobe Theatre                      

11 ï 14 July. 

 

For tickets ring 0117 902 0344 or visit 

www.thewardrobetheatre.com for further details. 

Elsewhere  

 

ñMy only love, sprung from my only hateò 

After an award winning year, óSite Specific 

Theatre Mastersô (Bristol 24/7) Insane Root return 

with an ambitious and vibrant open-air adaptation 

of Shakespeareós enduring tale of love-at-first-

sight. They invite you to enter a new vision of 

Verona - hidden in plain sight - full of ferocious 

brawls, raucous parties and secret trysts. 

Staged and abridged in response to the 

atmospheric treasure of the Eastville Park Old 

Swimming Pool Garden, this rollercoaster of a 

show features an ensemble of ten performers 

playing multiple roles. The cast includes stfôs 

Peter Clifford, BOVTS alumni Jessica Temple 

and Aaron Anthony, recently seen in TFTôs A 

View from the Bridge. The show also features 

Insane Rootôs hallmark live singing, thrilling fight 

sequences and an original score by Ellie 

Showering.  

But as old rivalries turn to bloody murder, be 

careful not to get caught in the cross-fire... 

Romeo and Juliet is at Eastville Park Swimming 

Pool until 29 July. 

 

 

For more information on the show and how to buy 

tickets please visit Insane Rootôs website at 

www.insaneroot.co.uk or call the company on 

07971 047 388. 

http://www.thewardrobetheatre.com/
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Diary   

¶ Saturday 7 July  

BOVTC guided tour of BOVTS            

Design Studentsô Exhibition  

Venue: RWA                                             

(see June edition)      

 

¶ Saturday 14 July 

In Conversation with Kirsty Sedgman 

Venue: Bristol Old Vic 

(see page 2)   

 

¶ Saturday 14 July 

Fund-raising performance of Beowulf 

Venue: Bristol Old Vic Theatre School  

(see page 2)  

 

¶ Fri day 17 August   

Hippodrome Backstage Tour 

(See page 3) 

 

¶ Monday 3 September, 2pm ï 4pm 

refreshments provided, free entry. 

Invitation to share memories, stories, 

feelings and facts about your experience of 

theatre with Dr Kirsty Sedgman. 

Venue: Wickham Theatre 

(See page 4) 

 

¶ Thursday 20 September  

InHouse Day: Touching the Void 

Venue: Bristol Old Vic 

(see page 3)      

 

¶ Tuesday 25 September 

International Course Welcome Reception 

Venue: Bristol Old Vic Theatre School         

(see page 5) 

 

¶ Thursday 18 October  

Luncheon Circle 

Venue: See September newsletter 

for full details  

 

 

Jamie Beddard & Becky Chapman, and              
Gathering for our In Conversation Photos: A.Turner 
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